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ecial Note: On the album, two of the writer credits are reversasd
y of Lagoons’ is an Alan Powell track, and ‘Chronoglide
skcyway belongs to Simon House
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ut to interview Hawkwind you dan't expect to end songs, saying that the thing he didn't like about Dylan was that
¢ er the hiner points of group finance and management you had to listen to the words! That's the attitude of a gre:
Somehow the psychedelic hawklords image which they have so musicians— that the wor st thing you da,
lled in and the way the Press has alternately supperted and down an th k of an envelope in the studic”
ked has alwaysmade for an incongruous situation when you But the
got down to asking them questions about business, playing ete et
But things have changed for Hawkwind, The band has stagoered
1 |1.-|..r.1:-mi crisis lo financial crisis never reaping :hej_ rewards aflair bast thi
ir labours which have often been quite considerable with a

ssion of charting albums, well attended gigs and a hit zingle

th Sifver Machine

ide of
the ranks
An interview with them is most often a pleasingly disorganised

oint of this article is to examine the busines
Hawkwind and there certainly i a change of attitude

ne the band (as if unconscicusly emphasising their
new found togetherness) group in the waiting room area of the
studic and chip in their ideas— which seem to have been well
thought out and totally agreed wpon

een the natural state of affairs in the
Hawkwind camp, money bsen (on the band's own admission)
wasted and not channelled back inlo a better show which is what
they have always attempted to present

But chaos has alwaws } X : ;
But chaos has always & On the subject of their own misfortunes (like the incident a few

years back when the band's gear was ripped-off leaving them with
no equipment because there had never been any insurance cover
arranged ) Calvert gives sound advice

so changes have come ab ncluding fresh management, a

"Keep in touch with your business affairs. You always have to
be very much aware of the business side of art. When you're young
i's easy to imagine that an artist is someone who is untouched by
the realities of business and | think it's important to keep aware of
. the fact that your brain is still capable of dealing with practical

The question that arose first, of course, was, to use deliberately matters—you have to be a man as well as an artist, it's really so sasy
unpleasant terminclogy, whether Hawkwind was still a ‘marketable  to get left by the wayside if you don't control things!
nmodity’ Bob Calvert seemed quite certain that it was
Yas, |

COIMITIoK

new record label and a superb album being recorded at the very

excellent Roundhouse Studics in Chalk Farm, which was where
t the band to discover where things had gone wrong and
whal was going to be done 1o put them righ

Having learned the hard way, current policy has lead 1o
ertainly think that Hawkwind is a marketable employing the services of a lawyer to independently handle all the

| think we're at the beginning of a science fiction boom  bands past business dealings with various associates. That's a
rather like the spy boom we had a few years ago! course of action they advocate for any band, regardless of what
music they're into, regardless of how well they think they've got
Lyrics things covered. Judging by some of the ripped-off bands about
Calvert's greatest strength lies in his ability to bring a power in whom music business rumours are constantly circulating that
lyrics to the band that sets them apart from many other outfits as advice could wall be too late for many — but not for bands who
he explained are on the way up

‘Most bands don't regard the lyric content as being very Guitanist Dave Brock is slightly less « t the
imporiant. Mostly it's confined to cliches about sex and love | chances of a young band avoiding the dreaded musichiz hussles,
heard a remark by Paul MeCariney on the radis about Bob Dylan's however
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new series of

BUTTERWORTH Rock ‘0’ Roll Sci-Fi

The .euf}t;ﬁ;uk!qrd; fl’OII'I Star

Deep at The Earth’s centre lay the death generator.
Buried there from time immemorial by a long-dead race
of aliens, it had at last been triggered into action.. . .
Hawkwind's music was the antidote !

A STAR PAPERBACE FROM
WYNDHAM PUBLICATIONS LIMITED PRICE T0p

At most Booksellers and Newsagents but
in case of difficulty contact :
WYNDHAM PUBLICATIONS LTD
123 King Street London W6 8]G
tel: 01-741 2114

A Howard & Wyndham Company ‘




MNeadlatime's interview with Simon King

After a year of endless problems which almost threatened the
future of the group, the space warriors of Hawkwind are back
1 vengeance. A new single Kerb-crawler was recently
1sed. They've already completed radio interviews with
Swansea, Plymouth, City, Trent, Hallam and Pennine, and with
Metro, Forth, Clyde, Portsmouth and Radio London to come,
Seth Linder talks to one of the band's two drummers, Simon King

First of all a brief rundown of the new line up. On drurhs there's
Simon, who joined back in January 1972 and Alan Powell, & later
addition, who's played with an impressive array of bands including
Chicken Shack, Vinegar Joe, Pacific Gas and Del Shannon. Co-
founders, saxophonist Nik Tumer and rhythm guitarist Dave
Brock, are still going strong and vocalist/lyricist Bob Calvert is
back after an absence of 214 years. The line up is completed by
the legendary ex-Pink Fairies bassist, Paul Rudolph, and violinist
and keyboards player, Simon House

Hawkwind's scamid, though always distinctive, has in the past
shown an aversion to change, is this true of the present Hawkwind?

“The music has changed a lot in the last year, and for the better
as well Every time someone left they were replaced by a better
musician and every time someons new Comes in you get a different
fiose”

Kerberawler, though perhaps not a top twenly certainty is a
pretty nifty single, did you record this as a single or was it just
another album track ?

"We recorded Kerberawler for the album but when we did it
we knew that if there was going o be a single this was it. So we
added some chick voices and some brass and remixed itasa
single We won't be too upset if it doesn't make the charts because
it's shll a good advertisement for the album and anyway our
audience is basically not a single buying one’

What about the album itself?

“The album is called Astounding Sounds and Amazing Music.
It's got three instrumenial tracks, each one very different— two of
themn are very laid back and the third is a ridiculous little electrical
ditty — sheer madness Then there's Steppenwolf which is a
thirtesn minute track and shows a lot of the musical changes. The
production is much better this time — we did it ourselves. We did
have a producer set up but that fell through so we found ourselves
in the studic on our own. Luckily Paul Rudolph has a lot of
experience of studios and he knows what he's doing behind a
desk. Dave Gilmour of the Floyd did some of the remixes including
K.erbecrawler and we did a lot of them ourselves”

A couple of previous albums have had definite concepts, does
this apply to the new one as well?

“"Nat really. There's no story line or musical concept. [t's meant
to be like a 1930s Sci-Fi magazine and the cover is meant to be
similar to their artwork and layout The title tracks look like story
headings for a Sci-Fi magazine and in that way they're collective,
but sach track is totally separate’”

Who contributes the material these days?

“The whole band's writing maierial now. It used to be just Brock
and Calvert but now everyone contributes. That's what's causing
the changes in the music because you're getting more influences
and ideas put in. It gives you more to work from”

The last year must have been a pretty traumatic one for the
band, did you ever come close to splitting up?

“We had a pretty dismal eight months when things could have
fallen apart. There were a lot of hassles what with leaving our old
management and record company But the talk of splitting just
made us laugh. [t always came from other people never from the
band. We were off the road all that time and we were mostly
working on separate projects with fnends. But we did the album
together which took a lot of time and [ think after everything that
happened we're more together than ever”
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the only strings played by...

BE-BOP DELUXE - -BUDGIE -CAMEL
CLIMAX BLUES BAND-DRUID
GENTLE GIANT - JUDAS PRIEST
MOTT -MOON- MR BIG:-NEKTAR
SASSAFRAS'STRETCH'QUEEN

AND OF COURSE
HAWKWIND

-.toname but a few
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Three or four brandies later, Hawkwind take the stage. A
soupgon of amphetamine from a passing hippie enables your
loyal correspondent to remain vertical and pay strict attention

This is what you might call the new model Hawkwind, and one
that I've never seen before. Lemmy has of course gone and been
replaced by ex-Pink Fairy Paul Budolph. Bob Calvert has returned
to take up the vocal chores ¢ ey with Mik
Turner’s tenor on what | guess must be their ne single, "Kerb-
crawler”

There's no doubt the new model is a good deal more
sophisticated than any of the | us combinations. One of the
band’'s major advantages was always its unstoppable rhythm unit
Mew, with drummers Simon King an plus Paul
Rudaolph on bass. it is, to use a well w cliche, shit hot

The top line is still shaking, however. Keyboard man/viclinist
Simen House has done a lot to replace the original Hawkwind
clank-honk-tweet with slightly more advanced melody lines. but
the content above the rhythm is stll a fairly limited blur

One of the high spots of the set comes when House takes over
the bass, and Rudalph actually plays some guitar

There have been times when ['ve heard Paul Rudalph stretch
out and demonstrate, beyond a shadow of a doubt, that he is one
of the best guitar players in the Hendrix tradition that we have
around today Unfortunately that's when he stretches out He's
ane of those individuals who, for most of the time, would rather
stay in amondg the boys than strut his stuff as a guitar king

Visually Hawkwind are still the mutations you know and love
Warld War | avialor goggles ssem to be the order of the day Turner
wears them with a Long John Silver tricorn hat and Dave Brock
with the debonair grace of the first man to swim the Atlantic

Bob Calvert, however, must take the prize. In black leather
jodhpurs, riding boots, head scarf and fying helmet, he comes on

like a cross between Biggles and Lawrence of Arabia with definite
S & M undertones

Mick Farren N.M.E Cardiff Castle 7§
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) “You can’t beat
¢ PearlDrums”
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Allan Powell of

HAWKWIND
(Norlin)

Distributed by Norlin Music (UK.) Ltd., Woolpack Lane, Braintree, Essex CM7 6BB.
Tel: Braintree (0376) 21911
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